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This research is about a case study of the
museum educational methods used in Edo-Tokyo
Museum and its branch, the Edo-Tokyo Open-Air
Architectural Museum. These two facilities are both
metropolitan museums, devoted to teach visitors
about their local history and culture, yet they have a
completely different strategy of museum education,
also a different approach towards community
engagement with the local population. T analyzed
museum management and museum educational
activities in these two museums, observing how they
transmit Edo and Meiji culture for their audiences.
In my research I applied three methods: processing
bibliography, field research and making interviews
with curators and volunteers of these museums.
The Permanent Exhibition of Edo-Tokyo
Museum is famous for being one of the most
enjoyable and entertaining historical themed
permanent displays in Japan. The reason why it is
casy for the visitors to follow the concept of the
introduction of Edo-Tokyo urban development
and lifestyle through the Permanent Exhibition, is
that several educational elements and interactive
assets help their understanding, including life-
size installations, hands-on exhibits, moving scale
models and projections. Educational aspects were

fundamentally involved in creating the enormous,
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8934 m2 wide exhibition space; architectural
elements, such as the life-size replica of the bridge
called Nihonbashi, create a unique atmosphere,
which draws visitors immediately into a different
world. The interactive approach and the magnificent
visuality of the layout offer a new kind of visitor
experience through active participation.

Edo-Tokyo Museum has an enormous collection
of more than 300000 objects, while the collection
of Edo-Tokyo Open-Air Architectural Museum is
not only smaller, but one of a completely different
nature. The main part of the collection consists
of 30 reconstructed historical buildings and also
more than 26000 objects that have been inherited
from the former Musashino Folklore Museum,
partly exhibited in the everyday-life installations
inside the reconstructed buildings. In order to
attract returning visitors, the museum approaches
the community with participatory events, and
reaches out to the local population through several
projects of community involvement. In Edo-
Tokyo Open-Air Architectural Museum, there is a
close cooperation between professional employees,
local citizens and visitors, which forms an active
community around the museum, where volunteers
and curators work together in partnership. There is
volunteer involvement in the museum since 1998,
and in 2013 the overall number of them was 199
persons. The most important educational approach
of the Edo-Tokyo Open-Air Architectural Museum
is the attempt to bring life in the reconstructed
buildings once again; to make the streets of the
Architectural Park vivid and lively with crowds of
visitors. The museum put this idea into practice
through the seasonal events of festivals regularly
held in the Architectural Park that raise attention
and vivid participation of the visitors. These
events include festivals, such as the Koganei Sakura
Festival, the Autumn Colors - Light Up festival and
the Y(isuzumi Festival.

Summing up the educational attitude of the
two institutions, there is a tendency of Edo-
Tokyo Open-Air Architectural Museum reaching
out to the community, while Edo-Tokyo Museum
rather turns inside, focusing on processing and
preserving its collection and finding ways for
further purchases. Both museums operate without a
separate educational department; therefore, curators
are responsible for the educational activities, even
though they also have to deal with managing
the exhibitions and the collection as well. In the
curatorial work of Edo-Tokyo Museum, the main
emphasis is obviously on raising visitor numbers
by making popular exhibitions, which provides
the necessary financial background for purchases

for the collection. However, purchasing visitor
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numbers holds the danger of dropping quality
of education, or neglecting it, which can be an
important question considering the relatively
low rate of curatorial presence in museum
educational activities in Edo-Tokyo Museum. In
the educational wotrk of this museum, we see an
effective system running, without considerable
change or renewal. On one hand, this method
takes the least possible cost and energy to
operate, which gives wider recourses for the
collection. On the other hand, it raises the
question how long this system can be relevant for
a community that constantly changes.

While Edo-Tokyo Museum shows a rather
conservative attitude toward museum education;
claiming that the main role of the museum is to
preserve cultural heritage for future generations
and that everything else happens for the
sake of the collection, Edo-Tokyo Open-Air
Architectural Museum has a more innovative
educational strategy; working in partnership
with the local community and addressing the
idea of ‘community engaged museum’ . It can
be said that the philosophy behind the museum
education of the two museums represents two
extremities in Japanese museology towards the
same dilemma: how to approach the audience
adjusting to present day society, while preserving

the cultural heritage of the past.

Figure | : Edo-Tokyo Museum — Permanent Exhibition

Figure 2 : Edo-Tokyo Open-Air Architectural Museum

Figure 3 : Comparison between Edo-Tokyo Museum and Edo-

Tokyo Open-Air Architectural Museum
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